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shrooded mightmars of june
Cleaver proportions, “Fide™ is
ostensibly a film abour s bay
and his dog. except the dog is a
eombie (*1s Timmy In mou
bler™ “Asmrghhhwreraah”). But
the real story ts about Mom
and her rottlng house servant:
In a waorld where conformity is
currency, Mom would prefer o
senmsitive corpee to a live con-
sereative. Therein les a lesson
for us all

Carrie-Anne Moss gets
swept off her feet by zombie
Billy Connally in “Fido.”
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Scottish comedizn Billy Con-
polly, normally out of verbal
conmrod, s essentially playing
Lassie in this Andrew Curme
comedy. Thal B one af the
many inside jokes ina film by a
direcior who clearly koows
physkeal, visual comedy, Con-
na”\_.‘ has no lines in the fm,
unless you count grunts, b
his performance is nonctheless
offective, and affecting.

In a wordd whare 3 cloud of
astral dusd by somehow awak-
ened the dead znd given them
an appetite for human fesh,
“Fida” iz a bit Qippant with it
variation on the coocepi ol
human rights unlike PETA,
which wouold ke (o extend
civil rights to animalks, "Falo”
wioubd simply expand them to
include the flesh-cating un-
dead. 1s “Fido™ a parable that
promotes open-mindedness, or
that assails liberal oxtremsm?
Arrrghlihwewiaie

The family Hobinson —
Helen (Carrie-Anne Moss), Bill
{Drylan Raker) and woung
Timy (K'5un Ray) live in
what ¢ould be a Technicolor
Five Towns. They are beneficin-
ries of a slave-based economy:
the Zom-Lon Corposation —
persanified by Henry Crerny's

ing at these zombies

beautifully repellent Mr. Dot-
toans — has parfected (almost)
a way of making homicidal
zombies into passive workers
through the use of eontral eol
lzrs, which must be monitorad,
or the crazy zombies will star
cuttlng loose.

Bill harkors a deep-seated
faar of the endead; Helen, wanl-
ng 0 keep up with the Joneses,
brings home Fido (Connollv),
The socially awlkward Timmy,
Inaldag for a fadher Dgure (Bill
doesn’t count), pets attached ro
his mew pet. and has to save
him after Fido inpdverientdy
eils & neighbor. Helen. looking
for a soulmale, finds one in a
man whose sool, spiribvally
speaking, has already dopanted.

“Fida,” which feals arlginal
despite borrowing from a half-
dozen genres, shoulda’t be
taken too seriously. The perfor-
mances, thoiijgh, are deiid-nau
Moss, in particular, shows the
same past-"Matrix™ faie for shy,
comedie rales that she's lately
exhibited in  “Mind's  First
Thime,” “Spoweake” and “Dis-
rurbia.” Baker could play Bill in
his sleep. And Conaolly? He
wives ane af the best silent per-
formances since the advent of
talkingg pdeturcs.




